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Havana in the Decade of the '90s 
Last Images of the City 

MARIA ELENA MARTIN ZEQUEIRA 
lnstituto Superior Politecnico Jose Antonio Echevarria 

- 1'111- red wtatc t l e v r l o p n e ~ ~ ~  Savored Ily the [,at\ of Forvigr~ 
I ~ ~ \ ~ s t n w r ~ t .  tl~rough isolated 1111ildinp i l l  attrarti\c: areas ou 
the I-ity. 1'111111a1111tntally in t l ~ v  ~ ~ ~ u n i c i ~ ~ a l i t i e s  P l a a  and Plaza 
dt. la Rcvol~~cion. 

-Tl~c* r~mmIt ! l i~~g  of I I I I ~ I I I ~ I I ~ .  or part 01' ~ I I I V I I .  fnr I I W ~  

scwices illat operattt i l l  f o re ip  curre~wies as oil station*. 
I X I I I ~  i~ge~wit~*.  corporatio~~s or ~niaed qrncies.  ;.;~stronwr~ic. 
111rit5 awl c:t1111111rrcial trente~x among otl~ers. 

- ' l ' l ~ t ~  ~ T I C ~ I ~ I I I I ~ I  of rtmotlt:li~~g, a~ l t l i t i o~~s  a11d repairs i l l  

private I I I I I I * ~ I I ~ .  
r . 

- Illo i r ~ d i w r i ~ ~ ~ i n a t e  appeara~~c-tr of kiosks for pri\.ate (11. 

p ~ v t ~ r n ~ ~ ~ o r r ~ a l  use. 

authorizatin~~ to eserrist- in a private way a wries ol'occ:r~paticma 
or activitic:t.. Some oI' t l~em with a ae~~eit ive inciclt.nce in t h  
t1rIx111 imn;.r. ['or esa111p1e. ~ I Y I ~  of rooms to l'ori:igw!rs. 
I-al'vtc-rim, a d  "Palatlares'-. 

. . 1 I r i P  co~~tratlic-ti011 bt.t\vce~i Havana's r~ortlr a r d  N I I ~ I L  will I I C  
o11tS o l ' t l ~ ~ :  cd~allenges lrlorr dif'fic.r~lt of h r i ~ ~ g  ill I I I ~ S ~  years to t n  
to I V I I I ~ ~ : ~ I *  O I I ~  (:it? t v i t l ~  311 its ptrirnorrial values and wit11 t l ~ e  
cIrara~.tcr tlrat has I I IWI  f0111twttv1 in t11t~ differt-111 ~ i e i g h ~ r -  
110oils and allotnie~~ts along live centuric~s of c.or~*truc.tiow. 
IlrgrvttaIdy, t 1 1 t b  wholc t:o~~struc~titfc. I~otc:r~tiul that I ~ a s  spread ~ I I  

t l ~ i -  last tlwatle has r~ot beer1 to benefit or to iwreasc. t11c 
arc.Iritectural \ d u e s  ol' Havar~a. On t11t- ntlier I~arld. tlw 
i111pove11ir111 ol' the ~ w ~ ~ s t r u c t i v t ~  i~ction* ol' parti~wl;~r chara~-te!r 
in I~ousiugs Iw evidc~~c:t:d the I ' ; I I I ~ V  url)an cxmtrol in the t:ity. 
\\.IIISII Iwiry 111obi1iztvI the i ~ ~ t v r ~ i a l  ero1lom?-. W I I I C  l'ar~riIit:> 
I~avc. i~~crt:astd their rwrrlues ostensibly. a11d for ( : u b a ~ ~ s  it is 

wry i11111ot.ta11t to II;IVI: ;I hea1rti1'11l and ortl~!rlp houbc:. For t l~ is  
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Great quantity ol' lie\\- works has riwn during tire gears ' S k  
overde  il' we compare the rin1111wr of thesc with that I)uih along 
three preview decatlcts. Regrettablyt most o/' that built has not 
111x~i good. They have. moved to our corrtest t;)reign fa:ashions 
that little c:or~tribute to the national cdture. tit the sarlle time 
t l~at  thr  c:ontrol has fallen about the architectural quality of the 
projects. the appropriate scalc for \\.arks to Ite insertt.tl ill 
~leigllborlioods c:l~aracterized by traditional codes lm 11eei1 
forgotten. 

One. ol' t11c first esal~~pl(:s of' new irlwrporate builtlir~ys to the 
tratlitio~~al city wa* the (:ohil,a hotel. linished ill  1904 and 
locattvl in the i~nportarit iiitersectiort of r'aseo a d  1st. street in 
El \"etlado. This hotel is the fruit of' an imported pn)ji.c:t that 
anythir~g ha8 to do with our constructiw traditions. It a p p r s  
like a cor~crctc Inass and dark glasses alten~atcd in horizorital 
l a p .  The pourid level has a terrible solution i n  the corner of 
Paseo and 3rd. street. wit11 a blind wall after a stainvay. in what 
should b r  on(: of the n ~ a i r ~  critrances to thc I~otel. 

Culrrias tle Pasco (1998), a shopping center located in the 
same ir~trrsaction of the (hllilm hotel. is ar1ot111.r example of' 
cheap and corilnrercial arcll i t~:ct~~rr that repeats t!vc:~y\vllere of 
t l r c r  current world. Facades of (lark glasses. weal; v o l u ~ ~ ~ c s .  
~netallic rriarcpee. t11c.y arcs the main e len~er~ts  that characterixc. 
this work. Their plant is organized around a central patio. 
however the. I)(:st 1-iew in t l ~ c  sarrie one - that could I~ave been 
talien atlvar~tagc: of' with a terrare -they are I~lockc:tl 11)' Flurulia. 
an useless storc: of plastic plants t l~at  r ~ ~ o s t  of the tirr~c rc?rr~ains it  
empties. Thc. snub irnagc: of' this building, r:o,rtrasts with t l ~ c .  
scale of t11r cwntest, at the salnc: time it wastes the 11ossi11ilities 
of the sprc.tacwlar corner in which is located i r ~  front ol' the sea. 

After a long period of -top in the huildir~g tlcsigu. it Ira5 logicxl 
to s~lppose a certain tlisorientation as for thr ac.stIietic 
paramctrr- to c.ontinue I;)r 11m buildings. I r r  rrlariq c8,wes. the 
o p i ~ ~ i o n  of a fo re ip  iricestor haa cor~stitu~cvl the design liw 

r 7 I lw interior tlc+n. elaborated 114' a Spanish office. tries to br  
i r~vrtet l  in thc Ila\wra eclectic- arvhitecturi,. h ~ t  i r ~  fact ik wac 

belo\v its ncigl~bors built i r ~  tlitl iirst decatlvs of the  20111 
c w ~ t ~ ~ r y .  The low wale of' the ~rwzzarline are ir~appropriate for a 
lohh? of >o big di1ritw4ons: the two cdonial wir~do\\s t\itli 
lathed balu-trades that Uank the entrance area. are in ea t r r~ne  
Ititirh. an urrcwltercd interior paiio and a fount air^ ornamented 
\\ill1 stc~nes. romplctt. the inappro[~riatc scenerq. It  I d  been 
rrlorc appropriated for that i n l p t a n t  cmner, a reqwctful 
1111ildin,n of tlw surrounding mear~s a d  conterrqtoraq liries. 
i ~ ~ + t e a d  of the bad copy that i t  c~onatitutes this hotel. 

The M o ~ ~ t e c a r l o  Palace was t h e  1ir.t one. blit not the 13.1 one. 
ot the new bu i ld i r~p  that come to cw~rr~~lr te  the Fifth Avcv~r~c of 
\liramar. Kith an irrlagcb t~ct\\een eclectic and postinoderr~, it 
rerapturc.> the formal ele~r~prltr ol the dornes~ic. arc.hitt=ct~lre of 
the year- t\vcrity that arr  reiteratcti i l l  the built la~ltlscapr ot'that 
important arm. hut that the? tlorr't fit with our tiwr.s. 

One of tlw liw areas that c\cw rririained free at r l l ~  beginning 
01' t 1 1 ( ~  de(.dde. uas .\lor~~t.l~arreto that. Ioc~~tc~.l  tu the \sect of tlw 
city. \\.a* kind of ;l paradiw rros-cd 1) the Fifil~ . - \Y~I ILIP  of 
\lirarmr. The urban project th'lt was carritd out Ibr this area 
cwr~templatetl the 11otc.l and oftices d m  c~loj~l~le~l t .  The \lirnlnnr 
Ilotrl. (Rail1 ( h z r i l e z  Romero. 2000) ir. one of' tile lirst works 
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I n  \lontel~arrt-to a h  the I l i ru~r lar  Trliclr. Ccv1tc.r was l o r d t d  
~ I I I I I I  of 1 0  hi1111e I ~ ~ ~ i l d i r i p ,  01' I I = I . I ; I ~ I ~ I ~ L ~ ~  111an1 and $i \  ~ I I I I I I \  
of I r~~igi~t ,  l~rojcctetl 11, the C;rr~adiarr firm %eider Hobert- 
I'artr~c.rsl~ip. Altllougl~ this project avoids th11 rcbaourcv 01' the SII  

I I ~ I Y ~  $1-5 I I I I A C ~ .  I I O ~  V C ~  al~lml~riat t"  w1utio11 to our trol~i~~irl 

a ~ ~ d .  ill s ~ ~ r i ~ l l ~ ~ r  u~rasure.  in other areas of (Ire callital. 

7'111. rel1al)ilitatiorl of  ~111. 1Iotc.l I i u l ~ u r ~ a  L i l ~ r e  -'I1ryp. b e p m  
i r ~  1001 w~wrc l i r l~  to 1)rojrc.t of L S \' Intc~rl~atiorial antl t l ~ e  
C ~ I I I ~ J ~ I I ~  ol' I'rojr(:t* k ~ r  I111111stries of the Ihsic (1<1'1<0B). I t  
ditlu't coristitute an outstar~tling e\arliple. 'l'l~e ~ w r k  inclutlctl 
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I:nrll~.is tlwy would be the examplc..-. but for 111c.k t 1 1 ~  glassc:.; 
have li~riitc:d lif;. a d  ally clay \\,ill 11r: tllv al)lwupri;~tv oneb to 

rectify this I~ad Ilabit ol' placi~lg dark g lass~s  to the I~lrilclirlgi. 

their patios an interc4ng ~~eo-Gothic. chap4, project fro111 
E>tel~an IL~t l r ipez  C,c.tells. of tlw s i p a t l ~ r e  \lorale> and Co. 
Thib c+ap~l pobsr>sed in its interior a groull ol' multicolored 
staillrd glarzes uith tol~ics rvligiou-. of invalual~le arti5tic value. 

1 ~ u ~ t * 3 - c d  ir~valual~lr importance not or~ly I~ecauw or the 
'~rcIlit~ctur,~I cli;1r;1ctt4stics 01 tlw properties tllat c w ~ t o r ~ ~ w d  it. 
their ~ ~ C I I S  and or~lir~nental elc~rl~ntz.  l ~ u t  a lw  for that tird to 
the I~i>tory of  tliv ~re ig l~l~or l~oc~d of El \'cdado and of the (sit! ol' 

, . Ha\,ar~a. l l ~ e  clc~rriolition ol' the 'I'rotcha had beg1111 in the 
dewtle of the c4ghtj. .her  Ilavirl; Iww art I I I I  fire- one of it3 
hloc-l>. 111 the ~ ~ i r ~ e t y  other two partial t l w ~ o l i t i o ~ ~ ~  tool\ plat-e 
until li~ially the cltw~olitio~l \ \oa  c~orr~plettd ill the 20Ol. I)ein,n 
now:da?. ; I I O I I I ~  ~ O I I I P  use11--\ rw~lains a* lo1111;1ciou~ I I ~ S ~ ~ I I I ~ I I ~  
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( h r c l e ~ ~  1)iarrn Srorn Nuleh. Aver~itla del Purrto (I).I. 
E r~~es to  h l a r i r ~ h )  

Curclcu Muric~ Tcreuo S ~ ~ I I I  (:alc.uttn. 4~1%. tlcl I'uerto a11r1 
C h ~ ~ r n ~ c ~ i  (Dar~iel Tal~oada. 1098) 

I'urh 0l)iqrn uncl Agtravi~tc (?Urja~itlro \ entura ant1 1). 1. 
Pedro Luis L)iez. 1900-2000) 

Park Alejxtridro of I l u ~ n l d t l ~  (11.1. Erl~eatc~ \lari111611) 

I,a I'IIIII~ (Group f'lSk\ and Roberto Caballero. 2OOO) 

Garden of JosP llarti'h I~ousr. Paula corner to Lgitlo 
(.AYleer~ R o l ) a i ~ ~ a s  1000) 

l ie~~ovat ior~ of the Square. of' Arms 

I<er~ovatior~ of Sau Fr t~~ i r i sco ' s  Square  (Ayl~~cn Hobair~as. 
I 900) 

I le~lovat io~~ of' the Olcl Sq~cari. (\'ictor llariu a r d  otl~crs. 
1990) 

It i >  good t o  r c m r ~ r ~ b r r  t l~at  the I ~ u l d i ~ *  spaw it. c . o ~ ~ f o r ~ ~ i r ~ l .  
~uaiuly. l i ~ r  tliv htrc-et:. tlic parterr(.. and t l ~ e  side\\aks. On this 

I I  MI.  arcn cwtitletl to trallic l'rc.elY for a 4dc\ralh. to shelter us 01 
tile low sun t l ~ r  1re1.h of a parterre. to 11rotec.t u> of the rain in .I 

pul~lic. p1rta1. WI.  a lw Iu \e  thr duty ol' oll;.rir~g a I r a r~no~~iou>  
I;ICJI~C', a tahvn care garden a l ~ d  an appropriate I~ortal  in virw ol' 
t l ~ o w  tl~at  circulate for the +trcets and avenue-. a l t l~oug l~  it is of 
our private use. 

111 I lava~~a.  the current use of the portals of t h ~ !  ruair~ 

tl~c. low plants of I111ilding.4 that formerly wcrv owupicd 11y trade 
a r d  sc~nic:c.s. Of su~r~c. w a j  I ~ o t ~ l t .  liktz t h ~ -  Colir~a i r ~  El \'edatlo 
a r d  111glatc.rr;l in Old llavana. t l q  I m t ,  appropriated of the 
p l ~ l i v  lx1rta1 ol' the: i114lutior1 a1111 t l q  i~npcde the htep for t l ~ e  
placr. 

The c.losi~~g arid roofc~l ol' a gartlrn i t  is not orily a I inlation of 
1111' ~ ~ r l ) a r ~  rcgulatior~s all11 ordina~~ccs  establislietl for that area. 
but a h  01 our rivic- duty of to prezcn'e that part of' the puldic 
apace 31111 1101 to tra114'or111 it into a private area with an use for 
w11i1d1 was 1101 r o ~ i w i v t d  

T l ~ r  location of kiosks in 11artctrrr.s a d  p r t l ( : ~ ~ a  i.s also a ~ ~ o t l ~ e r  
h rn i  ol' i g ~ ~ o r i r ~ g  our obliptior~s t~~\vartls the ~~reecn.ation oi I I I P  
1~1blic: s p w .  This is as i ~ ~ a d e q ~ r a t e  as the appropriutio~~ of a 
rlc:ar strev1 1.rac.t to a c:c~~lc~r. of' al t rar t io~~ of foreign ~:urrcwcic% 
for a "strrct owner" that al~propria~es of t11v aapl~alt and rcwive 
n~onc-y for tlw 1iarki11,o. 

~ I ) I I  t l ~ v  o t l~er  11a11tl. tlw v s r e z i w  usct ol' grills. rails, bollartls. 
bullet*, etc:. i l l  arc-as of' ~ic.dt?striar~ tral'lic, clet1icatc:tl to thv 
to11ris111. traisfcmns our wt~]co~nir~g city into a11 u11phza111 a d  
anvessive rr place. witliot~t k~trpi r~g in rni~lcl the r~urr~crous 
arc:ider~ts t l~at  they c-awr frc*q~~c~r~tly I)! the: crash of'a tlistrartcrl 
pedestrian wit11 tlutse c!le~~~ctnt> ulmvare to the urban er1viror1- 
mwl. In tlw hs t  ycbary. Old Hnvar~a I ~ a s  bc.come i~npo?raaI~le for 
1111. prdif;*ratio~i w i t h u t  control of tl~eee r l e ~ r l e ~ ~ t s  that more 
tll;111 to a v ~ ~ i d  the acvrss (11' \vl~ic.l(:a. t111.~ ~ I V . O I I I ~ .  all ol)stacle 
for thr  prd~!striar~s. 


